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Font development

1. Creative Design of original font samples and font styles

There are three main sources of original font samples: designers, commercial market, and
ancient Calligraphy. Collecting the original font samples is a large undertaking. It is extremely
time consuming and difficult to unify thousands of Chinese characters with different strokes
into a single font style.

Example1:
FZBeiWeiKaiShu, designed by Founder design director Zhiwei Zhu(P20) according  #esesa. # 4
to Calligraphy Wei, a rubbing from a stone inscription has won a prize twice in the =~ f¥@®#a1=
International Design Competition for Chinese fonts. In 1996, FZBeiWeiKaiShu won ~ =='#7ss mi=et
third prize in the 5th Morisawa Awards (Japanese) International Typeface Design Fig 1-1
Competition. - .
FZBeiWeiKaiShu refers to the “Square Stroke”in“Muzhi” and “Zaoxiang”in Northemn

Wei Dynasty. It is mainly suitable for sub-titles and text layouts.
}J “

Fig1-3“Tian” “Sun” in Calligraphy Wei Fig1-4 “Tian”and “Sun” in FZBeiWeiKaiSh

Contrast: The style of FZBeiWeiKaiShu comes from Calligraphy Wei, but there are many
creative differences in this font’s bold shape and structure., This makes it more suitable for
use with computers. FZBeiWeiKaiShu is nearly a perfect combination of Chinese calligraphy
and computer technology.



2. Scanning original font samples on paper into computer 5. Combination
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3. Fitting Process

4. Font Adjusting is the key and time consuming last step. It is the creative work of font designers.
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Western symbols are designed
according to the size and style of
the font to make the whole version
of the font look harmonious.

(N(2) 3)(4) (5) EEIBEIEE ABCDEFGHUK @[\]*_* [1]~

(@ () @) () (V) BMEAECE LMNOPRRST o *_(3\/ 21
N () () (14} (5) @OODEOD UVWRYZE# 2x4+-<=>%%
(6} (M (8) (1} () ODDODCG obedefghijkimn Creb¥Lxu§e
1. 2. 2.4 5 @@ODEPHE vopgretuvwryzr 11omcruncrnun
6.7 8.9 0N @DERBEE V2345789 @iadce didse

" n.us @

bIBOD ©DOO®RDE@®E 44

Fig 6-1 Symbols Sample. FEHENM () (+)

®IRIMBHE didséuiasemnn

€. ABCDEFGHIIK _ 4 to solve th o .
is used to solve the problems o
Rl LMNOPGRST screen display deformation and
UVYWRYZ 13 () difficulty in identification influenced
(#8) abcdeFghijklmn by screen resolution or font size
NOPrStUYWRYZ S Z)r(]:mo;tg factors. Here are some
(El) ABVI23454789 '
Typogrophy May he EEEEEEEEN

defined as the craft
FIRST PRINCIPLES OF

FIRST PRINCIPLES OF TYPOGRAPHY

Typography Moy be defived o the eraft
(R ARERESATEY B ATCDETEHUN (B alabefighifilem

Fig 6-2 Symbols

Fig 7-1 Before Hint process.

From start to finish the entire
design process for FZJianZhi -
M23 took over 3 years.

Fig 7-2 After Hint process.

After font adjusting, quality check
is needed. Font should be checked
character by character and even
dot by dot. If problems are found,
adjusting work will be done.

In order to guarantee the proper
output effect, every font set needs
to be output to a large number
of samples with sizes from 6
or 7 points to a few hundred
points. A 300 dpi laserprinter and
imagesetters of over 2,000 dpi are
used in final checking.

Characters are loaded into a
font library by professionals with
appropriate symbols, numbers, and
foreign characters, then organized
and converted using different
encoding methods, such as GB,
BIG5 and GBK, and different
formats such as TrueType and
PostScript. Lastly, the font library
is converted to digital fonts using a
computer program. See Fig. 9-1.
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Fig 9-1

Similar to other high-quality
products testing is necessary
before the font is released for sale.
The font’s shape, quality, encoding,
installation, usage, display, output,
applicability,compatibility, and other
aspects are verified.
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Fig 10-1 Testing font in FounderFX.

Commercialized package and clear
license agreements are needed
before a font is promoted and sold
to target markets.



Font development
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Delicate handwriting style.
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Luxurious, romantic and cozy.
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Simulate children’s handwriting.

O Eomrmy

3




ALK 5n MAG

NORTHEAST HOTPOT

2009ACEAT %

it L -

01 05 06

FRER: BIERIsIERT
WY EZFR: FZYunDongHeiS

fE%gHmA:  Simple and fashionable.
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{@4gHmA:  Heavy, eye-catching with strong
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{E%2#IAR:  Simulate children’s block building.
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FREIR:  HIEKEE
B ZFR: FZShuizhu

IR Unique style with sense of movement.
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f&4S4EiA:  Simulate children’s block building.
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FREIR: HIEDIL FIREIR: HIEERER
EYZFR:  FZShaoEr HEYEFR:  FZJingLeiS-R-GB

f&5EHEiA:  Simulate children’s handwriting f&5gHmiA: Delicate handwriting style.
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fafgimiA:  Origin from Qing Dynasty Calligrapher
- Kinnon’s Handwriting, combine LiShu
(vigorous and plump) and KaiShu (hard and
robust).
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Paper cut and strong decorative style.
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FAREFR:  FFIEITAR

Y EZHR:  FZXiaoBiaoSong

[EfEiEiA: Thin vertical
stroke and thick

horizontal stroke,
regular and strict.
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FzZYunDongHeiS

Simple and fashionable.
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Regular and strict with dignified
and steady structure.
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Sturdy, vigorous and
stately with strong
performance.
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{&4%94A:  Thin vertical stroke and
thick horizontal stroke,
regular and strict.
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Slim and delicate,
perfectly clear for
printing.
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ZhuZhiWei

“I find the charm of a font is not in itself but in its various links
with everything in the world. Chinese characters bring us
unlimited imagination and space for creation. I'm happy to
combine my profession and hobby closely and find the right
matching point of font design from calligraphy. Our font design
team considers both aesthetical appreciation and practical
usage when designing and producing fonts that satisfies
market requests. ”

FZBoYaSongS

Specially designed for body text and newspaper headlines. It
reinforces vision seeking in limited spaces so as to be read with
more easily.

20

Zhiwei Zhu graduated from Capital Normal University,
Beijing and majored in Calligraphy. As the Font
Development Director of Founder Electronics Corp.
Ltd., he started to produce printing fonts in 1971. With
a great love for calligraphy he’s been engaged in
research and design combining calligraphy and printing
fonts. His “FZBeiWeiKaiShu” font was awarded at
the 5th Morisawa Awards (Japanese) International
Typeface Design Competition in 1996. Three years later
he got another prize from the Evaluation Committee
of the 6th Morisawa Awards (Japanese) International
Typeface Design Competition.

Designed Fonts:

FZBoYaSongS, FZBeiWeiKaiShu, FZTiedinLiShu,
FZShoudinShu, FZYaSongS, FZCuSong

FZBeiWeiKaiShu

Square, rigid and robust. Impressive in its stability and spirit.
It does something with one’s whole heart and expresses joy.
A practical font with excellent readability.

FZTieJinLiShu

Uniform and thin
strokes but looks
as rigid as iron. Fit
for body text, prefix,
and suffix, and
picture illustration.

QL1

Qi Li was admitted with excellent marks (the first of Fine Word
Arts) to the Shanghai Institute of Printing Technology font Research
Center. He started font design work full-time. Under the tutelage of
the famous font designer Mr. Xie Pei Yuan, Qi Li studied systematic
the movable type design theory, leading the research teams on many
occasions.

Awards won in Font design

1. 1990, FZYingBiKaiShu won the Third prize by Morisawa Awards
(Japanese) International Typeface Design Competition.

2. 1991, Font FZNewSong won the Masterpiece Award by Taiwan
Hua Kang company's first session of the Chinese characters design
competition.

3. 1991, Font FZMeiShuXingShu won the Masterpiece Award by
Taiwan Hua Kang company's first session of the Chinese characters
design competition

4. 1992, Font FZXiKai won the third prize of new design by the first
session of the new printing fonts in Shanghai.

Developed Fonts:
FzZCuQian, FZZhongQian, FZXiQian, FZPangWa, FZZhiYi,
FZJianZhi, FZLanTingSongS, FZLanTingHeiS, FZHeadingChaoXiHei

New Font _FZHeadingChaoXiHei
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“I have a passion for fonts. Fonts are everywhere in our lives.
Fonts deliver information and feelings to people every second
of every day in every part of the world. Every font stroke has an
historical, lyrical, cultural, and emotional element intended by
the designer. The actual design and creation of a font is not only
difficult but time consuming and tedious. Thanks to many years of
both difficult and rewarding experiences in this art | find my strong
character has been defined by it and is my best asset.”

FZJianTi

| designed FZJianTi because | found there was no specific game font

for websites. | wanted it to be very vivid and interesting and impart
a full expression of imagination. My purpose was to express its
characteristics in a better way and use it in different fields.

“The design and production of Chinese font is a very tedious work.
Each font requires of the designer and producer many hours of
hard work. There are at least 6,000 Chinese characters in each
font. For every character each stroke must be just right. It gives us
great satisfaction and pride to know that so many people enjoy the
font without knowing the hard work it took to create it.”

FZNew FangSong

Stroke style is invoking wood block prints while improved by some
of the soft uniform strokes. The structure based on FangSong font,
widens the traditional italic font. This keeps the original engraved form
style, and maintains the strong layout character.

“Calligrapher’s strokes are very expressive. We need to grasp
the essence of these strokes in order to reproduce them in
printed form. The end result should be tested and researched in
order to assure the effect is maintained. The depth and energy
of each character can vary when a calligrapher creates strokes
but digital fonts are consistent. The Xing Black font, for example,
when used in digital printing must maintain the same personality
and effect intended by the calligrapher. It must also be easily
readable by the reader.”

FZXingHei

FZXingHei breaks with the traditional effect of a black font by
keeping the form and curve of the calligrapher’s stroke while
enlarging the heads and ends just enough. FZXingHei is suitable for
both decoration and calligraphy with distinct characteristics and style.

“Text is an important method of information dissemination. Accurate
and rapid communication is the basic intention of a font designer. As an
example of this, in the design work "Han-Tibetan forms", the characters
are easy to identify and secondly the Tibetan culture comes through. Not
only is the font easily read, but Tibetan culture is imparted as well.”

FZZangYiHanTiS

| have seen a lot of Chinese characters designed by using Tibetan
elements. Those Tibetan flavors can be described as beautiful, yet not very
understandable. The font is hard to read and causes the reader to read slowly.
To improve readability the font "FZZangYiHanTiS" was created. It is easy to
understand and keeps the Tibetan culture feeling.
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